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THE REUNION DES ARTS. 


A very: pleasant and interesting meeting of this flourishing | 
institution took place on Wednesday evening. In spite of the 
There is a 
certain air of elegance and refinement at the Réunion des Arts, 
which places it quite apart from ordinary assemblies of the 


snow and the frost there was a full attendance. 


kind. 
to the English tongue; would call a distingué tone about it, 


which amounts almost-to the aristocratic. If this is persevered | 
in—without exaggeration, be it understood—the Réunion will 


always, be select, and being select, will always be in request. 


There was a concert at this meeting which was highly 


attractive. The young and promising singer, Miss Ternan, 


who seems to make progress in the right direction, sang Heder | 
by Keiser and Molique (the last being the charming ‘“ Come | 
all ye glad and frec’’) very prettily, and was much applauded. | 


Miss Messent, too, an old and deserving favourite, was much 


admired in the flowing romance of Vincent Wallace, | 
entitled ‘’Tis the harp in tht air,” Mr. Wright playing the | 
harp accompaniment. The luscious voice and large expressive | 


style of Mdme. Amedei were displayed to eminent advantage 
in the aria of Arsace, ‘‘ In si barbara sciagura.” That excel- 


In short, there is what people, who prefer the French | 


| extreme finish she bestows upm them, shows with what ardor 
| and conscience she has studiel. A more chaste yet vigorous 
| reading of Beethoyen’s longest and finest frie, more irre- 
proachable in execution, or more artistic in expression, we 
‘have never heard than tlat of Miss Arabella Goddard on 
Wednesday evening. Sh’ was most efficiently supported by 
| Herr Ries and M. Paque on the violin and violoncello. The 
| solo introduced by Miss Goddard was an extremely brilliant, 
showy, and difficult fmtasia, composed by Mr. Benedict, upon 
| the theme of ‘‘ The Sultan’s March” of Rossini, which was 
recently introduced at the Wednesday Evening Concerts, 
|The success of this was so great that the young lady was 
| compelled to retarn to the pianoforte and repeat it, amidst the 
| unanimous applause of the company. 

The vocal music was accompanied on the pianoforte by Mr. 
Kallmark, with his accustomed facility. The sowée was 
| allogether one of the most entertaining that has heen held by 


the Reunion des Arts. 


| 





SOMMEROPHONIANA. 
| Ir has been whispered about town that, for some three 
| weeks or so, promenade concerts have been going on under 


lent musician and agreeable singer, Sig. Ciabatta, completed | the title of “‘ Moirato’s Promenade Concerts,” at Mr. Hullah’s 


the vocal force, and afforded valuable assistance to the ladies in 
two duets and a trio. 

The instrumental pieces were of various interest. A violon- 
cello solo gained considerable applause for M. Paque, its 
executant and composer, who is making way rapidly in our 
mus‘eal circles. A new ¢vo, in C minor, for pianoforte, violin 
and violoncello, the composition of Mr. Ferdinand Praeger, 
was performed by that professor, with Herr Ries and M. Paque, 
in a very effective mariner. The ¢/vo is highly creditable to 
the musical talents of Mr. Praeger. In each of the four 
movements there were many points that elicited the admiration 
of the company, while the general verdict appeared to be given 


in favour of the slow movement (in A flat), which was pro- | 


nounced on all sides a graceful and melodious piece of writing. 
The applause at the end was genuine and hearty, and the 
success of the ¢i’o will doubtless ensure ita second hearing not 
far hence. 

Last, not least, Miss Arabella Goddard gave the aid of her 
young and admirable talent, in two pieces—a trio and a solo. 
The trio was Beethoven’s in B flat, Op. 97. As, one after 
another, the works of the great masters are attempted in pub- 


lic by Miss Goddard, the high opinion of her ability enter- | 


tained by connoisseurs becomes further confirmed. The 


| New Monument, St. Martin’s Hall. At these concerts, it 
| has been rumoured, were performed quadrilles, polkas, waltzes, 
| overtures, ‘scle¢tions,” solos on the Sommerophone, duets 
"between the Sommerophone and the organ, and other Sommero- 

phonic combinations. On the first evening it was reported 

that a duet fof Sommerophone and organ was one of the fea- 

tures of the concert, Mr. Sommers performing on the Somme- 
_ rophone—gn instrument bearing more than his name. From 
| the following letter, it would appear that some newspaper 
|eritic had proclaimed the Sommerophonic exhibition, with 
| some sharpness, flat :— 


(To the Editor of the Times.) 


Srr,—Allow me a few words in reply to a criticism bestowed 
| on my solo last night at the above-named concerts, and to explain 
_to the public that the fault complained of did not occur owing to 
| any deficiency of understanding between the organ and myself, but 
| entirely through the severity of the weather, which, as all musi- 
' cians are aware, has a most detrimental effect on all brass instru- 
_ments (particularly such as mine). To avoid a repetition of what 
| happened last evening (so hurtful to my feelings as an artist), I 
| beg to say that my next performance (on Tuesday next) will be 
| accompanied by the full orchestra, and by so doing, enable the 
| public to judge that the assertion above stated is correct. 
| Trusting to your usual liberality to insert this, 
I remain, Sir, your obedient servant, 
FERDINAND SOMMER. 


' Dee. 20. 
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Whereupon Punch, our cotemporary, and oceasional antago- 
nist, sets forth, in its 267th page of this year, a trumpet 
with a cold. 

A TRUMPET WITH A COLD. 

The Sommerophone is a worderful instrument, and Mr. Sommer 
ought to have the benefit of evary publicity for his statement, that 
a certain defect remarked in its utterance the other night, during 
the frost, occurred, not, as was \urmised, from any deficiency of 
understanding between himself ad it, “ but entirely through the 
severity of the weather, which,” Mr. Sommer adds, “ as all musi- 
cians well know, has a most deprelsing effect on all brass instru- 
ments (particularly such as ong It thus appears that the 
alleged misunderstanding between Mr. Sommer and his instrument, 
was a mere coolness on the part oi\the latter only. The notes 
seem to have been partially frozen in; and if, during the subse- 
quent thaw, any of them came out dain, as in a memorable in- 
stance, perhaps Mr. Sommer will oi the circumstance. Pos- 
sibly, as the Sommerophone has got \cold, it would have com- 
pleted its solo late in the evening in queXion, if its proprietor had 
given it a basin of gruel, and put it into hot water before going to 
bed, We have no doubt of the trath of\that gentleman's asser- 
tion as regards most brass instruments; bi he is mistaken in ex: 
tending it to all. It has not yet been obstyed in the House of 
Commons that cold weather particularly afkets the tone of the 
Pope's Brass Band. 

We knew that vocalists were liable to coldsand other contin- 
gencies of climate; but this is the first time we\ever heard of a 
musical instrument being subject to fits of indispisition. If apo- 
logies are, henceforth, to be accepted for trumpets, ophecleides, and 
other brass instruments, as well as for tenors and) sopranos, we 
shall be constantly troubled with excuses on behalf of some ca- 
pricious trombone seized suddenly with an affection of the wind- 
pipe; and, in the trombone, the pipe through which the wind is 
conveyed is of a somewhat delicate texture. The Professor 
threatens that his next performance shall be accompanied bya 
full orchestra; but if it should happen that all the brazen instru- 
ments are suffering from bronchial, or any other affection of their 
tubes, the result will be far from agreeable. 

To conclude, the following advertisement appeared in the 

Times of Thursday :— 
\ OIRATO’S PROMENADE CONCERTS, St. Martin’s-hall. 
i —The public are respectfully informed that the above 
CONCERTS are for the present SUSPENDED. Due notice will 
be given of their recommencement. 

Whence it may be surmised that ‘‘ Moirato’s Promenade 
Concerts”? will not be resumed until the suspension be sus- 
pended. 

MADEMOISELLE CLAUSS. 

MADEMOISELLE Crauss gave aconcert at Herz’s Rooms, in 
Paris, on Thursday, the 22nd instant, before a croyded and 
fashionable audience. The young virtuose perhaps never 


played, and certainly never with greater success. She was 


encored in three different pieces, and at the termination of 


HY 


Beethoven's Sonata in D minor--which like the other pieces 
she played from memory—was recalled three times by the 
audience. Our correspondent’s letter, which gives full par- 
ticulars of this interesting concert, will be given next week. 





The concert of Weduesday last wus chiefly remarkable for 
the first appearance of Miss Louisa Pyne and Mr. Harrison, 
who had not sung for some time previously in London, and 
who were greeted with all the fervour due to old and acknow- 


ledged ftiends. Miss Lonisa Pyné’s prineipal display was in 
the grand air of the Queen of Knight from the Zauberflote, 
which the fair artist sang so admirably that a unanimous 
encore was the result. Miss Louisa Pyne is very much im- 
proved since we heard her last, and her singing of one of the 
most diflicult. songs ever written surprised and astonished 
everybody. Miss Louisa Pyne also sang Alice’s second song 
in Robert le Diable most charmingly. 

Mr. Harrison appears to have lost none of his vigor or 


energy. He was put down in the programme for Mozart’s 
‘Cara Imagine,” but substituted Donizetti’s ‘ Angiol 
d’Amore.” Mr. Harrison also sang Wallace’s ‘‘There is a 


flower that bloometh,” and Brinley Richards’s “O whisper 
what thou feelest’’—the last named, a particularly effective 
ballad. 

The other feature of the concert, was the performance by 
Mr. W. G. Cusins, of Sterndale Bennett’s Pianoforte Concerto, 
in F minor, No. 4. This fine composition, we regret to say, 
is too seldom given in public, and Mr. Cusins must be praised 
for choosing a work so little known to the majority of the 
visitors to Exeter Hall, and which so well deserves to be 
known to the whole musical community, amateur and profes- 
sional. The performance and execution of the Concerto was 
forcible and scholar-like, and proved Mr. Cusins a proficient 
in the highest school of pianoforte playing. He was much 
applauded at the end. 

The other instrumental pieces were the overture to Zauber-. 
flote, Beethoven’s symphony in C (Op. 21), the overture to 
Maritana, and a march by Gollmick. King Frost had thinned 
the audience to an unusual extent. 





Foreign. 

Pants, 25th Dec.—Atthe Académie Impériale de Musique, on 
Sunday last, Guillaume Tell was performed ; on Monday, La 
Favorite ; on Wednesday, Robert le Diable ; and on Friday, 
le Prophéte. Bonnehée’s second appearance in Ja Favorite 
confirme1 the favourable impression made on his début. 
Donizetti’s Betly will be given on Tuesday next, for the 
benefit of Lepeintre ainé. The principal parts in this work 
will be sung by Mme. Bosio, Morelli, and Boulo.—At the 
Opéra Comique, M. Reber’s new work, Les Papillotes de Al. 
Benoit, will be produced on Wednesday next. The Minister 
of State has granted a pension of 1200 francs (£48) to Mdlle. 
Sedaine, the last descendant of the author of the Deserteur, and 
of Richard Cewr-de-Lion.—The repertoire of the Théatre- 
Italien has been completely altered during the past week. 
Il Barbiecre was to have been performed, but the death of a 
daughter, at the early age of seven, prevented Mario from 
taking his part in the opera. Lucia di Lammermoor was given 
on Tuesday and Thursday. Last night, Saturday, Cenerentola 
was given with Alboni. Florenza took the part of Tamburini, 
who was suddenly taken ill.—Atthe Théatre-Lyrique, an opera, 
in 8 acts, by Donizetti, entitled Elizabeth, will be produced on 
Tuesday.—The Societé des Concerts des Jeunes Artistes, con- 
ducted by M. Pasdeloup, begin to-day their Matinées.— 
Benedict has been in Paris for a day, en route for Munich, 
where he is going to superintend the rehearsals of his opera, 
Les Croisés (The Crusaders).—Mdlle, Krinitz, the pianiste, 





who has established herself in Brighton (England), is in Paris 
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for the holidays.—Geraldy intends to start soon for St. 
Petersburg, and has just given a series of concerts in Jersey, 
Guernsey, St. Malo, St. Servan, and Dinan, in conjunction 
with M. Horace Ponsard, violiniste laureate of the Conserva- 
toire of Paris. Geraldy has also given two concerts at Nantes, 
the first at the theatre, the second at the Cercle des Beaux- 
Arts. The president presented him with a golden crown- 
wreath.—At the concert on Sunday last, in the Jardin d’hiver, 
by the Ménestrel, Sax’s orchestra produced the same effect by 
its admirable ensemble, and the perfection of its solo players, 
as at the Sainte-Cécile. The Marche aux flambeaur of Meyer- 
beer, continues to be greeted with enthusiasm wherever it is 
performed by this unique orchestra.—M. Cano, a guitar player 
from Madrid, is in Paris.—Berlioz has returned, after his 
triumphal tour in Germany. He has addressed the following 
letter to the Journal des Debats, in consequence of the account 
of the affair between M. le Comte Tyczkiewicz, and the director 
of the grand opera.—‘‘ Monsicur,—The action brought against 
the administrator of the opera by M. le Comte Tyczkiewicz, 
relative to the performance of Der Fretschuts at that theatre, 

has become public in Germany, and J, like every one else, 
heard of it. But I was ignorant, till my return to Paris, of 
the way in which I am mixed up with it. On reading in the 
Journal des Debats, the pleadings of M. Celliez, and on sceing 
myself accused of being the author of the mutilations of the 
chef-d’ceuvre of Weber, I felt for an instant undecided 
whether to laugh or to be angry. But how could I do other- 
wise than laugh at such an accusation levelled against me, 
whose profession of faith in such matters has been made in so 
many ways, and under so many circumstances! M. Celliez 
must have had great faith in the historian whom he consulted 
to gather such documents in favour of his cause, and to give 
them a place in his pleadings. Believing myself, however, 
above suspicion in this respect, and knowing the indifference 
of the public in such questions, I should not have said a word 
about this musical misdeed. But I hear that the musical 
journals of the Bas-Rhin think it true, (they must indeed wish 
to find me guilty ') and abuse me with a violence that does 
them honour. One of them calls me a Brigand. I will now 
tell you the truth: the cuts, the suppressions, the mutila- 
tions, of which M. Tyczkiewicz so justly complains, were made 
in Weber’s score at a time when J was not even in France ; I 
did not know of them for a long time afterwards, when I 
attended a performance of Weber’s chef d’ceuvre mutilated in 
the manner stated, and my astonishment then equalled that 
I now feel on being charged with the misdeed. Once, some 
time after, when the mise en scene of a new ballet was in 
progress, the Freischutz, which served as a “ lever du rideau,” 

appeared still too long, I was requested to attend at the 
Opera, to consider how my recitatives could be shortened. 

Considering the curtailments already made in Weber’s score, 

any desire of preserving intact my recitatives would have 

been extremely ridiculous, to say the least. I therefore 

allowed the authorities to curtail them. I should have felt 

to have been better treated than Weber himself, but the 

matter was already resolved on; and my attendance was 

requested simply to connect the different parts of the dialogue. 

This was a proceeding of mere politeness, since at the opera 

there are “botchers’’ of considerable talent, owing to the 

frequent indulgence in such operations. I am, therefore, as 

great a stranger to the outrages committed on Weber’s score 

as the editors of the musical journals of the Bas-Rhin, M. 

Celliez and M. Tyczkiewicz themselves can be. Whatever 

the unlikelihood of a contrary opinion, it is important to me 

that it should not obtain currency among the true friends of 


Lyoxs.—The Juif Errant was produced on Friday the 23rd 
instant. George Haine, the chef d’orchestre, has taken great 
pains in its production. 

Roven.—A concert has beer given here for the benefit of 
the Foundlings. Mdlle. Lefedvre and Mdlle. Wertheimber 
assisted. 

Mayence.—The first representation of Struensée, libretto 
by Michael Beer, with the music composed by Meyerbeer, 
has taken place with the greatest success, which was con- 
tinued on its second perfomance. The overture, above all, 
was immensely applauded the polonaise, the music of the 
entr’actes, and the dream scene were immensely applauded. 

Virnna.—Ealfe’s opers of Heolanthe has been produced here 
at the theatre of the Iaernthnerthor. Several morceaux, 
particularly a duet wit} chorus in the third act, were warmly 
applauded. Balfe, afer conducting the first performance, 
left for Trieste, where his opera of Za Gitana (The Bohemian 
Girl) is to be perforned in Italian. On the 21st, Fidelio will 
be produced in Viena, with Mdlle. Lagrua in the principal 
part. The concert season is likely to be brilliant. Already 
the quartet meetirg of the brothers Miiller, the sowées of the 
Academy of Muse, and of the Societé Musicale, and the quar- 
tet concerts of M. Willmers, the pianist, are announced. 
Vieuxtemps isabout to give his second concert. The admi- 
nistration of the theatre has put in force an old law, which 
prevents actors, composers, &c., from appearing, when called 
forward by the public, more than once during an act, and 
more than three times at the end of an act; a dereliction from 
this law is only allowable the last night of the season. En- 
eores are strictly prohibited. 

Municu.—A concert was given by the brothers Wieniawski, 
in the salle of the Odeon. The grand salle of the Theatre 
Royal, newly decorated, will be inaugurated the Monday 
after Christmas. ‘The Court Theatre, which has been com- 
pletely redecorated, will be opened with Benedict’s opera, 
The Crusaders. 

Leirzie.—Berlioz has left for Paris. Adter his concert of 
the 16th, a vocal socicty serenaded him, and Liszt invited the 
celebrated composer to a banquet at the Zotel de Baviere. 

Dirmorp (November 28).—Berlioz’ symphony of Romeo 
et Juliette was jperformed at the chateau of the reigning 
prince of Lippe, who, with his sisters, sung in the choruses. 
The Prince Frederic undertook the part of Lorenzo. The 
chapelmaster/ Kiel, directed the orchestra. 

Srurreany—Under the direction of M. le Baron de Gail 
our theatr¢ has shown great activity. Between the com- 
moncemer of the season on the Ist of September, and the 
20th November, we have had eighteen operas, of which two 
were ney. Indra of Flotow, and Aftila of Verdi, are in re- 
hearsal/ Giulia of Lindpaintner continues its success. 
Coroene (December 20).—The Grand Theatre is actively 
employed on the mise en scene of the fragments from the opera 
of Lorely, by Mendelssohn. The Society of Male Singers 
will visit England again in the spring. Mr. Mitchel, of Lon- 
don, has offered the society excellent terms, which were ac- 
cepted at the meeting of the 8th instant. At the last reunion 
of the Musical Society a new overture by Ferdinand Hiller, 
Phédre, met with the greatest success. ‘he great feature of 
the concert was Joseph Joachim, who played his own Concert- 
Stiick. 

Fraxkrort.—Teresa Milanollo gave her first concert here on 
the 17th inst. he first performance of Flotow’s opera of 
Rubezahl, took place the last week in November. The com- 
poser was recalled six times. The principal parts were filled 





the art in general, and in Germany especially; and I beg, 
sir, you will make public my protest.—Hector Benxioz.” 


by Mdme. Anchutz Capitain, and Mdlle. Hoffmann. 
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Scuwerty.—The Court Theatre was opened with the Robert 
le Diable. 

Esserretp.—Schornstein, the music director, died here 
recently, aged 65 years. During forty years he filled the office 
of organist to the Reformed Church, and directed the vocal 
Society, and the concerts of the Casino. He was the first to 
make us acquainted with the woiks of Handel and Beethoven. 

Srocknotu.—Under the tite of the Compositions of 
S. A. R., the late prince Gustavus, a collection of solos, duets, 
trios, and quartets, for male voic@ and military and funeral 
marches for the pianoforte, are abiut to be published. The 
Ré-union pour Chants Populaires give a concert lately, where 
compositions by Norblom, Druscell, Dannstrom, and Cronham, 
we e executed. At the Theatre Royal, Donizetti’s Favorita 
has been given. 

Narres.—Among the novelties promsed by the Theatre San 
Carlo, is Romilda di Privenza, by Pacini,and Mareo Visconti, 
by Petrella. At the Teatro Novo, a newopera, called Carmo- 
sina, by Sarria, has been given with some yuccess. 

New York.-—The Prophete has been pelformed at Niblo’s 
theatre, and has made a decided hit. The atists who sun, in 
it were Salyi, as Jean of Leyden; Mme. Bextucca-Maretzck, 
as Bertha; Mme. Steffanoni, as Pidés; Benevéatano, as Count 
Oberthal; the three Anabaptists, by Marini, Vietti, and Rosi. 
The chorus and orchestra were more efficient thin numerous. 

Hampurc.—We have found a rare talent in the youthful | 
Mdlle. Mary Sedlatzek, from Vienna, who has made her debut 
at cur “ Stadt Theatre,” in Lueta di Lanmermoor. She pos- 
sesses au agreeable mezzo-soprano, and in the higher tones 
has great power and flexibility, Mdlle. Sedlatzek also exhi- 
bits a delicate and cultivated styleofdelivery with an. unusual 
facility, purity, and neatness, in the figurative aria, as was 
manifested particularly in the mad seene. As an actress Mdlle. 
Sedlatzek has yet to attain a higher dramatic style; but, 
allowing for first appearing on new boards, we found nothing 
objectionable to offend the eye, so that we may hope this 
young lady will become a member of any Operatic company 

with considerable advantage. ‘ 1 

The Opera went off with great success, under the manage- 
ment of our Capclmeister, Lachner.— (Hamburger Corres- 
pondent. ) y 


THE PANTOMIMES. 
an = Bast — ol a “boxing right” of the 
a ol, the uproar being based on the hdyday prin- 
ciple, that pieces preceding the pantomime were played on 
purpose xof to be heard. Greynneth Vaughan, ant Delicate 
Grounds, had no chance with the riotous. The pantomime is 
called King Humining Top ; or Harlequin and the Land of 
foys. Prinee Chamelion (Mademoiselle 1. Blanche), an un- 
happy young gentleman, is conducted by Happiness (Miss F. 
Wilfiams,) to the Island of Toys, inhabited by pegtops, kites 
and marbles. On his route he amuses himself by joining ina 
pas de trois with Miss M. Lees and Miss T. Cushnie, witha body 
of figurantes, When he arrives, he falls in love with the 
Princess Skippingrope, daughter of Humming Top the Great. 
The country 1s invaded, two regiments of kites and pegtops 
loving subjects under one monarch, are ar rayed in order of 
battle against each other. The costumes of the personified toys 
are Ingenious, a consistent picture being produced by the scene 
im which they move, being a representation of a town com- 
posed of toy houses, with rows of toy trees. The “comic 
business,” in which Mr. Milano, Miss A. Cushnie, Mr. Halford 


> 


Columbine, Pantaloon, and Clown, seems to amuse as much as 
ever, especially when enlivened by such a clown as T, 
Matthews, who cansing ‘Hot Codlins,” and Tippity-witchit,” 
with such humour and gusto, Afterwards by a hothouse pro- 
cess, a posture-making family are distributed with more than 
usual tact. The practice has generally been to bring the bustle 
of the harlequinade to a dead stop; but on this occasion the 
Ethair family shows itself every now and then, without 
remaining on the stage too long at a time. 

Patncess’s.—The Corsican Brothers was followed by the 
pantomime, Harlequin and the Millir and his Men, or King Sala- 
mandar and the Fairy of the Azure Lake. It was necessary to 
mix up with the melodrama a feud between the Fairy of the 
Lake and King Salamander. The King takes the wicked 
miller under his protection, while the fairy inclines to virtue’s 
side, and ultimately prevails. At the moment when the 
triumph of Salamander and the miller appears to be inevitable, 
the fairy intervenes and transforms the good characters into 
Harlequin and Columbine, and their opposites into Clown and 
Pantaloon. The whole of the introductory part deserves 
praise. ‘The scenery is good, the first and last really beauti- 
ful. The Harlequin and Columbine—Mr. Cormack and Miss 
Desborough—danced gracefully and with vivacity from begin- 
ning to end. Mr. Huline made a tolerable Clown, but Mr. 
Paulo’s Pantaloon wanted energy Occasionally, the interest 
of the scene seemed to flag, perhaps, in some measure attri- 
butable to the absence of that inveterate hostility which has 
always animated Clown and Pantaloon against Harlequin. 
Not a symptom of disapprobation was heard during the pro- 
gress of the pantomime, and the curtain dropped amid general 
applause. 

Haywanxer.—The performances commenced with The Hope 
of the Family, and was followed by the new pantomime, 
Harlequin and the Three Bears, or Little Stlverhair and the 
Fuiries, the work of Mr. Buckstone. The plot is too long 
for insertion. The most remarkable piece of scenery was the 
r-presentation of a ruined abbey changing to the Lotus Lake 
and waterfalls. The chief part in the introduction was that 
of Silverhair, by Miss Thompson, who sustained the character 
in alively manner. ‘The harlequinade was distinguished by 
a great variety of tricks, numerous changes of scene, and all 
the bustle, dancing, and tumbling, incidental to this species 
of entertainment. The cab strike, and the camp at Chobham, 
were seized hold of and handled in that extravagantly droll 
style peculiar to pantomime. Columbine was performed with 
agility by Miss Brown, and Harlequin, Clown, and Pantaloon 
by Mr. J. Marshall, Mr. H. Marshall, and Mr. W. A. Barnes, 
most cleverly. The last scene was. Spithead, with 24 
tars all of a row (the female corps de ballet), and the Queen 
of England in her yacht, the Fairy, leading the British fleet 
outto sea. The curtain fell amid applause. 

Srranp.— Mr. Planché, to whom we are_ indebted 
for the pantomime at this theatre, is entitled to especial 
notice for the freshness of his design; for he has, in 
some degree, opened a new mine for the future opera- 
tions of pantomimists. The introductory portion of the 
pantomime, which is called Harlequin and King Nut- 

cracker ; ov, the World of Toys, is performed almost exclu- 
sively by children, The action turns on the sympathies and 
habits of childhood only, and the audience seemed to relish it 
accordingly, Malaria, the spirit of discase, is opposed to 
Abernethia, that of health, Malaria first appears, and visits 
a sleeping child with a vision of those scenes of misery and 
premature decay which attend poverty and disease. The 
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and Mr. T’. Mathews, appear in their ow 


n persons, as Harlequin, 


vision, which is represented by dissolving views, is so very 
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appropriate and effective, that it is to be regretted that the 
author has not again availed himself of the same species of 
machinery in the course of the pantomime. Abernethia (Miss 
Fanny Beaumont) now appears, and, scaring away her adver- 
sary, carries off his victim to,the World of Toys. On their 
progress they are entertained by groups of dancing children, 
and are at length introduced to King Nutcracker, a personage 
enacted with considerable humour by Mr. Fawcett Smith. 
Here we are regaled by juvenile dances, processions, and mi- 
litary reviews, and his majesty has a cannon, crammed to the 
muzzle with brandy “ balls,” and other missiles, discharged at 
his delighted visitors. A dance by two very little girls ob- 
tained an encore. At the end of this scene the transforma- 
tions are effected, and the children gave place to the regular 
pantomimic dramatis persone. The Harlequinade is true to 
its kin; that is, a thing to be seen rather than described. 
Mr, Flexmore, with his robust humour, his activity, and his 
singing and dancing, was, of course, the life of the matter; 
in short, the stage seemed hardly to give him room for his 
many and varied exertions. The roses in the pantomimic 
wreath here are the fair Fanny Beaumont (the Spirit of Health), 
and Miss Goward, the Columbine, who possesses a large share 
of personal beauty, the first of qualifications in a Columbine. 
The pantomime was received with the most decided marks of 
approval by a crowded house. 

Surrey.—This theatre seems determined to maintain its 
claim to an equality with any of its rivals, in the production 
of pantomime. In scenery, decoration, and appointments, 
King Muffin, or Harlequin Heartcake, is quite equal to its pre- 
decessors. The story may be very briefly dismissed. King 
Muffin has a son, Prince Crumpet, who is in love with a fair 
one of the name of “‘ Bridecake,” a niece of Mistress Sal/y-lun, 
a person with whom our readers have doubtless often taken tea. 
Bridecake has, however, bestowed her affections upon Prince 
Heartcake. Crumpet’s suit is scornfully rejected. He and 
his Dad vow vengeance, and, after sundry endeavours, succeed 
in getting the lovers into their power, and throwing them into 
prison, from which they are rescued by the fairies. The 
lovers become, of course, Harlequin and Columbine, Prince 
Crumpet is clown, ‘“ Yorkshire Cake,” a domestic of the king, 
Pantaloon ; the jailor of the prison (a dwarf, with a face as 
big as his body) becomes ‘‘ Sprite,” while ‘“ Sally-lun,”’ is 
turned into a duplicate Columbine, called “‘ Harlequina.” The 
introduction, with all its scenic recommendations, hung fire a 
little until the scene of the transformation. This scene, “‘ The 
hall of jewels,” is a most elaborate and gorgeous piece of 
business. The effect is novel as well as splendid, for, contrary to 
custom, the scene opens gradually, the change itself occupying 
nearly ten minutes; as each feature of this beautiful and ela- 
borate piece of machinery disclosed itself, it was received with 
a burst of applause, which swelled at last into an uproarious 
call for Mr. Shepherd, who was compelled to step forward and 
bow his thanks. The Harlequinade had quite the usual por- 
tion of fun and practical humour. Among the best hits were 
the Clown’s solo on the penny trumpet, and the turkey which, 
in the act of being purloined By a Russian bear, is protected 
by a French soldier and an English sailor. The performers 
were all unexceptionable. The feats of Mr. Remolino (the 
Sprite) were of the usual varied and startling kind. ‘We can- 
not altogether approve of the introduction of two Columbines. 
It divides attention, and, added to the elaborate style of dan- 
cing now in fashion, helps to give the character of a ¥rench 
ballet to an amusement which has hitherto possessed, and 
ought still to retain, a distinctive character of its own.\ Co- 
lumbine should still be herself alone; that is “the little dove 
to be protected,’* which can never be while she splits herself 


into a couple of French dancers. However, the Misses Gunniss 
are very pretty and graceful, and besides their business in the 
Harlequinade, danced an claborste pas de deux as fairies, in 
the introduction. The house was crowded to excess. 


MUSIC AT MANCHESTER, 
(From our our Correspondent.) 


Tue CLASSICAL CHAMBER NUSICAL SOCIETY gave their fourth 
concert on Thursday evening December 22nd. The programme 
was thus :— 

PART FIRST. 
Trio Concertante—Pianofote, Violin, and Violoncello, 
(In E Minor, Op. 119)---+++sccsesseesescesssserseeeeseseeees Spohr. 


Grand Sonata—Pianofort, (In E Flat, Op. 29, No. 3) 
Beethoven. 


PART SECOND. 
Grand Trio—Pianofort, Violin, and Violoncello, (In 


B Flat, Op. 97)..cssccceceeesecssssesseeccceeseesseessesens Beethoven. 
Airs Russes Variés—Violoncello...........scessseseeseeee B. Romberg. 
Grand Sonata—Piasoforte and Violin, (In A)..........+ Mozart. 


Hallé’s good foxune was triumphant for the fourth time this 
season. The firt part of the programme proved one of the 
greatest achieyenents of Hallé in this way. From the commence- 
ment of Spohr’; Trio to the end of Beethoven’s Sonata, the atten- 
tion of the sect audience was most intense, being only broken by 











murmurs of delight, or by hearty clapping of hands. The minuet 
and trio in the Sonata was rapturously encored. 

Spohr’s trio—called a trio concertante—taxes violinist, violon- 

cellist, and pianist to the utmost. Hallé (whose modesty we trace 
in the short, able analysis) makes no allusion to its difficulties 
whilst pointing out its leading features. The first movement, 
allegro moderato, abounds in Spohr's usual characteristics, but his 
changes and modulations are atoned for by two elegant melodies, 
forming the alternate motivi, and the masterly use he makes of 
them. “ 
The larghetto is fine and flowing ; the seherzo remarkably beau- 
tiful, and must be ers difficult. But with Hallé all dif- 
ficulties vanish, and his right hand never discoursed more eloquent 
music than it djd in the brilliant and delicate runs in the trio. 
The pizzicato playing of Piatti, and the delicate, pure tones of 
Molique’s violin completing the charm. The applause at the 
close of this loyely movement was warmer than ever. The finale 
was as finely played. The whole trio was a most spirited and ad- 
mirable performance. ; 

Hallé has been so rich in talent to assist him this season, that 
with his usugl modesty, he has brought Molique, Piatti, or Sain- 
ton forward/to play duo sonatas with him—in lieu of displaying 
his own talnts in solos—consequently this was the first time he 
has been }eard this season alone, in one of those masterpieces of 
Beethovel, : 

Hallécame out like a “giant refreshed,” and seemed delighted 
at being in his native element again, with a good pianoforte of 
Broadvood’s before him. We heard him some seasons back play 
the sme piece ; but here it was given with such freshness, nerve, 
and’ vigour, as to appear a new reading, or with new beauties. 
His playing was most exquisitely delightful to listen to, and grew 
so exciting in the third movement—the minuet and trio —that it 
was redemanded unanimonsly, and Hallé gave it again from the 
repeat. He was loudly applauded at the close, too, of the last 
movement. yer 

Beethoven opened the second part—the great Trio in B flat, Op. 
97—one of the noblest of his chamber compositions; in such 
hands as Hallé, Molique, and Piatti, it could not miss having am- 
ple justice done to it. Molique was more successful in Spohr’s 
trio, and in Mozart’s Duo Sonata. He was also very fine in the trio. 

Piatti next performed a solo on “ Airs Russes Variés,” by Bern- 
hard Romberg, in which he shewed his wondrous power, not only 
in tone in giving out the sujets, but in overcoming the utmost 
difficulties in the variations. 

Next came a Duo Sonata, for violin and pianoforte, by Mozart, 
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in A, for Molique and Hallé., Here with all due deference to Mr. 
Hallé’s greater experience and generally good tact—we think he 
made a mistake; not in the selection, but in giving so long and so 
important a work at all, so late in the evening. At a quarter 
past ten, after listening to two claborate works like the two Trios by 
Spohr avd Beethoven, and the Sonata of the latter, for two hours 
we defy the greatest lover of tlis class of music to enjoy a fourth 
work, whether it be by Mozart, Beethoven, Mendelssohn, Spohr, as 
it ought to be enjoyed. Besides, nany parties order their carriages 
a ten o'clock, and the Sonata way not over until a quarter past 
eleven, consequently many left b¢ore it commenced, and some 
even during its performance, whic is always bad, as it distracts 
the attention of those who remait, We think the former plan 
of Hallé’s, that of terminating his hiamber concerts with some 
light bagatelles, (such as the ‘ . fugitif” of Ernst and 
Heller, the “‘ Lieder ohne worte”’ of Yendelssohn, a Polonaise or 
a Study of Chopin) far the best. The\nind is thus relieved from 
its former strict tension, and not wearid from too lengthened a 
strain upon it in listening to a further diplay of music of the high 
classic order, which calls so largely ypon the imagination. 

Mozart’s duo was as well played by Hate and Molique as any- 

thing they did during the evening, and \nly suffered from the 

above cause. Our opinion of Sainton was not clearly given in 

our last notice, from an omission in the distitetive features of the 

styles of his great competitors, Sivori, Ernst, \nd Molique, which 

could have been given without detriment to\any one of these 

talented men. i 

Sivori is remarkable for his wonderfully exact \ntonation, how- 

ever difficult the interval, and his power of tone\ Ernst for his 
fervour, his impassioned manner, and sympathetic tyne ; Molique 


for his remarkable pure and silvery tones, which ave of almost | 


piercing or ringing metallic quality; and Sainton, fox a blending 


of all styles, but without these distinctions or differences with any | 
one of these artists before us. We are almost signally delighted, | 


and should be glad, were it possible, to hear them all in their 
turn this season at these delightful concerts; meantime, if Ernst 
and Sivori do not come to this country, we shall be perfectly 
satistied with Sainton or Molique. j 





ITALIAN OPERA IN EDINBURGH. 
(From our own Correspondent), 


Norma is an exceedingly difficult opera. The ensemble is highly 
dramatic. The performance of Monday accorded with these cor- 
ditions. With the exception of one or two of the songs, 10 trars- 
position was attempted. The character of the Druid High 
Priestess was seldom more happily impersonated , the capabilities 
of Madame Caradori’s voice are accompanied with a dramatic 
power, which enables her to express the gentlest enotion, or the 
most violent passion. Histrionic and vocal excellince are rarely 
conjoined. ‘They are both possessed by Madane Caradori; 
whether in solo or concert, she is alike capable. When we say 
that her action and vocalisation are always appropriate, we bestow 
the just measure of praise. Her “Casta Diva” was dilicate and 
impressive. The duet with Adalgisa, ** Ah! si fa core,’ was most 
feelingly sung; and her jealousy and revenge were natural and 
artistic. Adalgisa was impersonated by Madame Zimtaerman. 
Her conception was generally truthful, and her executive capacity 
was fair, She sung very prettily, and sustained her part threugh- 
out in a highly creditable manner. The Oroveso of Formes was 
a fine representation. His capabilities are too well known to re- 
quire description. He has no superior as a basso. The organ- 
tones of his voice were frequently audible above the orchestra, 
His conception and execution are invariably correct. Herr 
Reichardt, who performed Pollio, is not unknown to an Edinburgh 
audience. His voice is more powerful than Bettini’s, but his act- 
Ing is a little too mechanical. he chorus sung with energy. 
Lnerezia Borgia was produced on Tuesday: its success was equal 
to that of Norma. Miss Huddart débuted in the part of Orsini, 


and proved herself a contralto of no ordinary power. She is a 
practised actress, and sung the favourite Brindisi, “Tl segreto,” 
with a vivacity which took the audience by surprise, and at the 
end of each verse she was encored with enthusiasm. The Lucrezia 






of Madame Caradori was a fine delineation. The “Ama tua 
madre,” in the third scene of the first act, and the “ Mentre geme 
il cor sommesso,” could scarcely have been more effective. The 
solo, “Oh, a te bada,” in the Ducal palace, when Alfonso 
announces his determination to murder Gennaro, was exquisite. 
Herr Reichardt's Gennaro was @ highly creditable performance. 
A little more firmness and volume would have improved the “ Di 
Pescatore ignobile.” He was completely successful in the trio, 
“ Meco benigni tanto.” His acting was fervid and natural. The 
Alfonso of Formes was a masterpiece. It would be useless to 
attempt specifying particular solos, his performance was through- 
out so good. 

The orchestra was good. The theatre was well filled, and the 
audience enthusiastic. The Barber of Seville will be represented 
this evening. 





Original Correspondence. 


ORGANISTS’ ASSOCIATION. 
(To the Editor of the Musical World.) 
Liverpool, December 27th, 1853. 


Sir,—In addition to four words in the third line of my letter 
inserted in your last number, being left out, or rather rendered 
unintelligible by a slip of the press, there are several typographical 
errors, two of which I shall be glad if you will rectify in your 
next publication. For “destitute or helpless,” read destitute, or 
perhaps in straitened circumstances ; and instead of be desirable 
opportunities,” it ought to have read, desirable appointments as 














organists. ‘ 
I am, sir, yours obediently, 
W. Mz. R. 





ANECDOTES OF JARNOWICK. 


Jarnowick, the celebrated violinist, being in the shop of Bailleux 
the music-seller, he accidentally broke a pane of glass. “ ‘Those 
who break windows must pay for them,” said Bailleux. “ Right,” 
replied} Jarnowick ; “what is the damage?” “Thirty sous.”— 
“ There’s a three frane piece.” “ But I have no change.” “Oh, 
never mind,” replied Jarnowick, dashing his cane through a second 
square ; “ there,—now we are quits.” 


When Jarnowick first arrived in London, he took up his resi- 
dence in a central part of the west end of the town. One day, 
paying some visits at a great distance from home, he cailed a 
hackney-coach, and having seated himself, the coachman inquired 
whither he should drive him, when the following dialogue ensued : 

Jarnowich—Uome, mon ami; you go me home. 

Coachman—Home, Sir! but where ? 

Jarnowich--Ah! me not know; the name of the street has 
échappé out of my memory. I forget her. ‘Vat sall I do? 

(The coachman, grinning at the foreigner’s embarrassment, the 
latter continued) —* Ah! you are gag; come now, you understand 
the music, ch ? 

Coachman—Music! why, what's that to do with the street ¢ 

Jarnowick——Ah! vous verrez, you shall see. (He then hummed 
a tune, and inquired,) Vat is dat ? 

Coachman—Why, Malbrook. ‘ 

Jarnowick—Ah! that is her, Malbrook Street ; now you drive 
me at home. 


Jarnowick being once on his way through Lyons, and somewhat 
straitened in his means, he aanounced a concert at six francs a 
ticket. No company, however, arriving, he resolved to be revenged 
on the avarice of the Lyonese, and announced the performance as 
being postponed to the following evening, with a notice that the 
tickets were lowered in price to three francs. A crowded audience 
was the consequence; but at the moment the concert was about to 
commence, it was announced that Jarnowick had suddenly taken 
post-horses, and was then several miles on his way to Paris. 

Jarnowick had frequent quarrels with the Chevalier de St. 
Georges, who was a good violinist, but a still better swordsman. 
One day, in the heat of dispute, Jarnowick lost his temper, and 
gave Saint Georges a smart box on the ear. The latter contented 
































himself with coolly observing to a friend, who witnessed the affront, 
“ Paime trop son talent pour me battre avec lui.” (1 admire his 
talent too much to fight him.) 

Provincial. 

Rype, Iste or Wicut.—The first grand evening concert of 
the Philharmonic Society will take place at the 'Town-hall, Ryde, 
on Monday, January the 2nd, 1854. Vocalists: Miss Stabbach, 
Herr Brandt, and the members of the Ryde Philharmonic Society. 
Instrumentalists : Grand pianoforte, Mrs. M. A. Jones; cornet-a- 
piston, Master Jones; harpist and flutist, Mr. J. G. Jones; 
conductor, Mr. J. G. Jones, musical director of the Ryde Philhar- 
monic Society. The following is the programme :—First Part— 
Giypsies’ chorus, Philharmonic Society, with pianoforte, harp, and 
cornet accompaniments, Balfe; Grand scena, Softly sighs, Der 
Freischutz, Miss Stabbach, Weber; trio, harp, pianoforte, and 
cornopean, arranged by J. G. Jones; German song, Auf Fliigeln 
des Gesanges, Herr Brandt, Mendelssohn ; duetto, harp and piano- 
forte, Kalkbrenner and Bochsa; aria, Della T'romba, Miss Stab- 
bach, Pucitta; glee, Philharmonic Society ; duetto, Saper Vorrei, 
Miss Stabbach and Herr Brandt, Haydn. Second Part—Glee 
and chorus, Philharmonic Society ; Adelaide (by particular desire), 
Herr Brandt, Beethoven ; duo concertante, flute and pianoforte, 
from Lucrezia Borgia, C. Kummer; new Scotch song, Tak’ back 
this ring, dear Jemie, Miss Stabbach; solo, cornet-a-piston, 
Master Jones, Jones ; new English song, Flow down, cold rivulet, 
(words by 'Tennyson,) Herr Brandt, C. A. Barry; duet, the 
Swallows, cornopeans, Mr. and Master Jones; French song, Le 
Chemin du Paradis, Herr Brandt, Jaques Blumenthal. ‘l’o con- ' 
clude with “ God save the Queen,” by the Philharmonic Society. | 

Croypon.—Mr. Land’s concert took place at the Lecture Ha!l 
on Tuesday evening, when a numerous and elegant audience 
assembled. The vocalists were Misses Poole, Rebecca Isaacs, and 
Dolby; Messrs. Francis, Howe, Land, Lawler,and Frank Bodda. 
The instrumentalists, Mr. Lazarus (clarionet), and Mr. George 
Russell (piano forte); conductor, Mr. Land. Miss Poole sang 
a composition of Mr. Land’s, called “ Dreaming and waking,” and 
as in “ Wapping old stairs,” was deservedly applauded. Miss Dolby 
gave an arduous scena, “Joan of Arc in prison,” and a new can- 
zonetta by Mr. Land, “Do I not weep for thee.’’ Miss Isaacs 

who supplied the absence of Miss Eliza Birch) was encored in 
“There’s a path by the river” (Loder), as also in the “ Singing 
Lesson” duet, with Mr. Frank Bodda. The latter was encored in 
“ Largo al factotum,” which he repeated in English most fluently, 
a feat which few vocalists could accomplish. The glees and mad- 
rigals went capitally : among those encored may be mentioned 
“ Beware,” “ Oh who will o’er the downs so free,” and “ Would 
you know my Cecilia’s charms.” Mr. Land was encored Ine 
Lover's Irish dialogue song, “ How to ask and have,” and divi- 
ded with Mr. George Russell the duties of accompanyist. Mr 
Lazarus’s clarionet playing is too well known to require praise. 
Our young townsman, Mr. George Russell, increased his reputa- 
tion, as one of the pianists of the day. Mr. Lawler gave Mendels- 
sohn’s Buffo song, “I’maroamer.” ‘Taken as a whole, the concert 
was one of the best offered to a Croydon audience. The encores 
were merited.—Surrey Standard, Dec. 24th. 

OxrorpD.—-On Wednesday evening, Dec. 21st, Handel's Oratorio 
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A. Byers has a sweet and flexible soprano voice, which, with care- 
ful study, will render her a very pleasing singer.—“ Jackson’s 
Oxford Journal, Dec. 24th, 1853. 

Dersy.—Mr. Gover’s TesTIONIAL Concert.—On Friday 
evening last, the professors and amateurs of Derby, assisted by 
Miss Wight, of the Birminghsm concerts, Mr. Farmer, of 
Nottingham, and Mr. Nicholsor, of Leicester, and the Exeter 
Hall concerts, gave a concert, the proceeds of which were to be 
added to Mr. Gover’s testimonia’ fund. From the attractive pro- 
gramme, and the object of th: concert, we had anticipated an 
overflowing audience, but the veather would allow only the most 
enthusiastic to be present. I'he mayor, T. Madeley, Esq., with 
Mrs. Madeley and family, shewed by his presence his desire to 
recognize the services of one Who has contributed zo much to the 
progress of music in the wn. The overtures were Don Juan, 
Zauberflote, and Promethets. Mr. Farmer sang his songs in his 
accustomed good style. flis first song, “ Do a good turn when 
you can,” H. Shimmel, wis probably selected for the appropriate- 
ness of the words, ratherthan its merit as a musical composition. 
“The low-backed car,” was sung with humour, and encored, for 
which Mr. Farmer substituted ‘ Simon the Cellarer.” Miss Wight 
has a rich mezzo-soprio voice, and we were much pleased with 
her in “The Tear,’“ Little Gipsey Jane,” “I cannot mind my 
wheel, mother,” ant ‘They won't let me out,” two of which, 
“ Little Gipsey Jaze,” and “ They won’t let me out,’ were encored. 
Calcott’s Glee, “Lise winds of autumn,” was well sung by Miss 
Wight, Mr. Dr:we, and Mr. Lowe. Mr. Bregazzi sang “The 
Swallows,” (accompanied on the harmonium by Mr. Woodward,) 
as also J. L. Hatton’s ballad, “Good bye, sweetheart.” Mr. 
Nicholson is teservedly held in high estimation as a flautist. His 
performance of “ Rule Britannia ” with variations, was admirable, 
and for clearness of subject and distinctaess of articulation, has 
been rarely surpassed. The novelty of the concert was a solo for 
the harmonium in which Mr. Woodward showed himself “a 
master” of the instrument. The concert, which, taken altogether, 
was a very good one, terminated with “ God save the Queen.” 
Mr. Gover was conductor, and was warmly received on entering 
the orchestra.— Derbyshire Advertiser 





Miscellaneous. 

Grist and MAnio are staying at present in Brighton. The 
health of their children, we believe, has induced them to leave 
Paris for a short time. 

Tue Messtau.—Handel’s immortal masterpiece was given last 
week no less than three times—by the Sacred Harmonic Society 
and the London Sacred Harmonie Society, at Exeter Hall, and 
Mr. Hullah’s wper singing classes at St. Martin’s Hall. Crowded 
audiences attgided on each occasion. It is not the custom, 
however, to ¢riticise these Christmas performances. 

Roya Mirtonerrse Turatre.—The Hungarian band have 
added to théir Christmas attractions Jullien’s American Quadrille, 
lately prodaced with so much success by Jullien, at his concerts 
in New York. The quadrille is highly characteristic and striking, 
and is lotdly applauded every night. {t would be sufficient to 
attract on its own account, were there no other features in the 
programme. But M. Kalodzy is an excellent caterer, and knows 
how to vary as well as provide. The Distin family constitutes a 





of the “ Messiah,” was performed by the Choral Society of this 
town, at the Star Assembly Rooms. The principal vocal parts 
were assigned to Miss Stabbach, Mrs. and Miss Byers, (from the 
Harmonic Society, Exeter Hall), Messrs. Roberts, Houghton, and 
Horsley, (members of the Choral Society). The whole perform- 
ance passed off with even more than usual éclat, and reflected great 
credit, not only on all members of the Society, but on the citizens 
themselves, who, by their marked attention, certainly evinced great 
taste. ‘The Chorusses, the “Hallelujah,” and “Worthy is the 
Lamb,” were given with the best taste. Miss Stabbach sustained 
the parts allotted to her in a most finished, chaste, and ¢orrect 
style: her manner of singing “How beautiful are the feet;’ and 
“T know that my Redeemer liveth,” were entitled to much ptaise, 
and must eventually obtain for her that position in the higher 
walks of the musical profession, which she so well deserves. Miss 








grea¢ card at these entertainments; not least certainly of the 
talented family is Mrs. Theodore Distin, who sings very sweetly 
aud has a good repertoire of songs. Altogether, the concerts at 
the little Marionette Theatre are exceedingly well worth a visit. 

Frank Mor’s ‘Fripotin..—We have much pleasure in 
announcing that Frank Mori’s Fridolin will be performed in Bir- 
mingham, February 3rd, at the next orehestral Festival Committee's 
concert. Madame Amedei, Madame Weiss, and Mr. Weiss, (form- 
ing Mr. Beale’s party) with Mr. George Tedder, are the singers. 
The Directors, anxious to do all possible justice to the works of 
English composers, have also engaged the newly-formed Orchestral 
Society, in which are found the names of Richardson, Barret, 
Lazarus, Baumann, Thirlwall, Tolbecque, L. Phillips, Rowland, 
Cioffi, and Prospere ; with Frank Mori as conductor. In the same 
concert, Arabella Goddard and Sainton will play. 
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Mapame Lora Montes, Countess de Landsfeldt, passed through 
Sacremento on her way to Gtass Valley. Among her parlour 
ornaments were a piano, a parrot, two dogs, and a grizzly bear.— 
Panama Herald. 


Mr. H. Nicuorson, the well known flautist, of Leicester, has 
been in town during the past wee, making further engagements 
for his series of concerts for the jeople, at the new Music Hall, 
Leicester. Mr. and Madame Weis appear in the Creation on the 
%th of January. 


Tne Greenock Winter Concerts, 4 which the principal members 
of the Orchestral Union were engaged, came to a close on Friday 
last.—The season has been a most a one, and the per- 
formances have given great satisfaction 

Mr. Fixtay Dunn, the well Known ioageas? of music in Edin- 
burgh, died in that city a few days silee, He was connected 
with Messrs. F. Graham and ‘I. M. Mie in the new edition of 
The Songs of Scotland. 


Rippte ror Cooxs. (For Punch.) If a\pudding be made of 
plums, what may the pudding be called ? 


Pagantni.—It may be recollected that the\celebrated violinist, 
Paganini, died at Nice about fourteen years ago, \nd that the bishop 
refused to allow his remains to be interred in c\nsecrated ground, 
because he had died without receiving the sacranent. Paganini’s 
executors had the body removed to a private place.and commenced 
legal proceedings to obtain right of sepulture. Th court of Nice 
having decided against them, they appealed to the Atchi-Episcopal 
court of Genoa, which reversed the sentence of tha lower court, 
and ordered the body to be buried in the cemetery. On this, the 
court of Nice appealed to the court at ‘Turin, which, however, has 
confirmed the burial. As a last resource, the court of Nice has 
appealed to a tribunal of Judges to be nominated by the Pope. 

M. Bazzini. the violinist, has been presented by the King of 
Denmark with a magnificent diamond ring, as an acknowledgment 
for the dedication, to His Majesty, of a fantasta of his own com- 
position } 


TO CORRESPONDENTS. 





oe FENLox, HANLEY.—Incledon was atenor, but his voice was so 
extensive that it included the baritone register. For power 
and compass, Incledon’s voice closely resembled Donzelli’s. 





ERRATA. 


In the advertisement of the Society of British Musicians, in No. 
51, the name of the violoncello player should have been Mr. 
Guest, and that of the horn player Mr. Standin. 





AN ENGLYN UPON A WoMAN’s Kiss. 
From lips, delicious injtheir bloom, 
Rich mead I sipp’d that breath perfume, 
And kindling rapture drew! 
For Heaven hath on my fair one’s lip 
(Which e’en the bee might love to sip,) 
Distill’d Ambrosial dew ! 


(Or thus) 
Rich mead I sipp’d, my heart delighting, 
From lips deliciously inviting ; 
Lips, that such honied sweets distill, 
I ne’er can kiss, and sip my fill! 


THE BIRMINGHAM HARMONIC UNION. 


= - — , e : 

\ R. J. A. BAKER most respectfully solicits the co-operation 
+"4 of the Musical Profession in Establishing ‘“‘ The Birmingham armonic Union,” 
and earnestly invites those Ladies and Gentlemen who are willing to become 


members to enrol their names at once in the list y lyi i 
Seles, 94, Suew nk ist now lying for signature at Mr. W. 


NOTICE TO ADVERTISERS. 


consequence of the Repeal of the Advertisement Duty, the 
Musical World charges will be on the following reduced 


- 


scale :-— 
s. d. 
Advertisements of Five Lines and under it bi 3 6 
Every additional Line ses oes eee . OO 6 


For « series of Advertisements for the year, half-year, or 
quarter, contracts may be made on a moderate reduction of the 
scale price. 

Advertisements from the country must be ey, 9M by a 
Post-Office Order, made payable at the Post-Office, Charing Cross 
to M. S. Myers, 22, Tavistock-street, Covent Garden. 


a4, 


HR. BRINLEY RIGHARDS 


ILL Return to Town for the Season on the 8th of January 
Letters to be addressed to his Residence, No. 6, Somerset-street, Portman- 


square. 
South Wales, Dec, 22, 1353. 


HEW YEAR GIFTS, 


ADAPTED FOR TWELFIH-NIGHT GAMES. 





THE SCHOOLMASTER AT HOME. 


Hyam’s New Game of Cards illustrating the Rudiments of Music on 24 card 
atcompanied with 24 other cards, containing interesting information of the most 
c:lebrated Composers. Thie game is arranged by an easy method of imparting, the 
knowledge of Music tothe younger members of society without mental exertion, being 
am intellectual, recreative, and amusing game, suitable for all classes, with full 

instructions and rules how to play the game, Also similarly arranged, the 


GAMES OF GRAMMAR, ARITHMETIC, 








Birmingham, December 9, 1853 


And the 
SHAKSPERIAN GAMES 
of 
MACBETH AND HAMLET. 


These Plays are carefully revised, and all objectional passages omitted. 
Price 2s. each Game of 48 cards. 


HYAMS, 59, CORNHILL, LONDON. 





NEVER FAILING REMEDY. 


HOLLOWAY’S OINTMENT. 


ERTAIN Remedy for Scorbutic Humours, and an astonishing 
Cure of an old Lady, Seventy years of Age, of a Bad Leg. Copy of a letrer 
from Messrs. Walker and Co., Chemists, Bath. To Professor Holloway, dear Sir, 
Among the numerous cures effected by the use of your valuable medicines in this 
neighbourhood, we may mention that of an old lady living in the village of Preston, 
about five miles from this city. She had ulcerated wounds in her leg for many years, 
and lately they increased to such an alarming extent as to defy all the usual re- 
medies; her health rapidly giving way under the suffering she endured. In this 
distressing condition she had recourse to your Ointment and Pills, and by the assist- 
ance of her friends, was enabled to persevere in their use, until she received a 
perfect cure. We have ourselves been greatly astonished at the effect on so olda 
person, she being above 70 years of age. We shall be happy to satisfy any enquiries 
as to the authenticity of this really wonderful case, either personally or by letter. 


A private inthe Bath Police Force, also, has been perfectly cured of an old scor- 
butic affection in the face, after all other means had failed. He states that it is 
entirely by the use of your Ointment, and speaks loudly in its praise. 


We remain, dear Sir, yours faithfully, 
April 6th, 1852. (Signed) WALKER & Co. 
The Pills should be used conjointly with the Ointment in most of the following cases: 


Bad Legs Ceco-Bay Contracted and Lumbago Scurvy 

Bad Breasts Chigo-foot Stiff Joints Piles Sore-head 

Burns Chilblains Elephantiasis Rheumatism Tumours 

Bunions Chapped hands Fistulas Sealds Uleers 

Bite of Mosche- Corns (Soft) Gout Sore Nipples Wounds 
toes audSand- Cancers GlandularSwell- Scre-throats Yaws 
Flies ings Skin-diseases 


Sold st the Establishment of Professor Holloway, 244, Strand, (near Temple 
Bar,) London; and by all respectabl2 Druggists and Dealers in Medicines through- 
out the Civilized World, in Pots at 1s. 144., 2s. 9d., 4s. Gd., I1s., 22s., and 38s. 
each, There is a considerable saving by taking the larger sizes. 


N.B. Directions for the guidance of Patients are affixed to each, 


























THE MUSICAL WORLD. 








JUST PUBLISHED. 


NEW SONGS BY T. BUCHER, 








“T had a Rose” oid ooo 
“ L’ Esule.” Arietta kas oe “o ° 
‘* Le verdi che germoglia” Ditto eid oe Ste dio 
| ‘I'L Canto veneziano.’’ Duetto ooo ood oe B 
} ’ German and English Words at 
** Der Gefangene.” Ditto ot ‘ot ib 
* Abendlied.” Duettino. Ditto tes ban ids 
Wood and Co., Edinburgh, Glasgow, and Aberdeen; and Campbell, 
Ransford and Co., London. 


FAYERMAN’S PATENT MUSIC-TIMEKEEPER, 


THE Object of this Timekeeper is to enable a performer to see, 
hear, and keep time in Music, in any measure in which it is written. The time 
can not only be changed instantly from one rate of speed to another, without sus- 
pending its motion, but it can also be accelerated, retarded, or stopped at pleasure. 
Every alteration in the time is rendered visible; and counting and beating become 
almost superseded. ‘Ihe Timekeeper is not restricted to private use, bat is available 
for the Choir, the Orchestra, the School, &c. It has been pronounced, by those who 
have seen it, to be the most complete instrument for effecting the above objects, and 
of the greatest utility in teaching and playing music. 

On the 9th January, 1854, will be published, a Description of the Timekeeper, with 
numerous I!lustrations, (price Four Shillings), which may be had of the Patentee, 
Mr. Edmund R. Fayerman, No. 7, Shaitesbury Crescent, Pimlico. A copy will be 
transmitted, post free, on receipt of a letter enclosing Postage Stamps, or an Order 
on the Pimlico Post-office. 





bo bo RD BSS tO ko F 
cooacoco 








CHRISTMAS, 1853. 


THE HANDSOMEST PRESENTS IN MUSIC 


THAT HAVE APPEARED, 





MESSRS. BOOSEY AND SONS 


Have prepared expressly for the present season, new and beautiful editions of the 
following Operas, complete for the Pianoforte (without words) in elegant volumes, 
bound in gold enamelled covers, gilt edges. 


BELLINI'S “LA SONNAMBULA,” 


PRICE FIVE SHILLINGS. 


BELLINT’S “NORMA,” 


PRICE FIVE SHILLINGS. 


DONIZETTI’S “LUCREZIA BORGIA,” 


PRICE FIVE SHILLINGS. 


MOZART’S “DON GIOVANNI,” 
PRICE SIX SHILLINGS. 


More valuable and attractive gifts than these could not be presented to 
persons with any taste for good Music. 





ALSO, JUST READY, 


SIGNOR GORDIGIANI’S ALBUM FOR 1854, 


Containing Ten exquisite Italian Romances, Arietta, Canti Popolari, 
Toscana, &c. 


IN A MOST BEAUTIFUL VOLUME, 
PRICE HALF-A-GUINEA, 


Forming the most Recherche Novelty of the Season. 











BOOSEY and SONS, 28, Holles-street, Cavendish-square. 

















SIGHOR MARRAS 


(The Composer of the Lezioni di Canto, Elementi Vocali; &c., &c.) 


H4s just returned from Italy, and will receive pupils as usual, at 
his residence, 2, Kensington-Gore, Hyde Park. All engagements for Concerts, 
Soirées Musicales, &c., to be addressedas above. 











BRINLEY RICHARDS’ FEW PIANOFORTE WORKS, 


THE PIANIST’S ALBUIL, containing an immense variety of 

New Music. by Osborne, Slope’, Wély, Richards, &., &e. Edited by Brinley 
Richards, and forming a most attretive present or album for 1854, price 15s. Also, 
just published, ‘*The Last Rose 4 Summer,”’ arranged by Brinley Richards, price 
3s. Also, by thesame popular @mposer, ‘‘ Moonlight,” price 3s. And the Third 
Edition of his Vesper Hymn, forPianoforte, Price 3s. 


CHA’PELL, 50, New Bond-street. 


ROMAN VIOLW, VIOLONCELLO, HARP, AND 
GUITAR STRINGS, 


HART, of 14 Princes Street, Soho, begs to inform the 
* Amateurs and Profssors of the above Instruments, that in consequence of the 
great demand he has tad for his celebrated Roman Strings, he has made arrange- 
ments with his string-makers in Komz, to send a fresh consignment every two 
months, when he hqes for a continuance of that liberal support he has so long 
enjoyed. J. H. ha the largest collection of Cremona and other Instruments in 
Engiand, ranging ix price from 1 guinea to 400 guineas. Instruments repaired in 
the best manner, atd taken in exchange. Stewart’s celebrated Violin-holder, and 
all articles appertsining to the above instruments. 
John Hart, 14, Princes Street, Soho. 


WEWMUSICG, 


PUBLISHED BY LEONI LEE, 48, Albemarle Street, 
London, and may be had of all musicsellers in the United Kingdom. 

THE AMATEUR PEDALIST : new organ work. Price 3s. 
A collection of beautiful exercises for the pedal organ. This will be found quite 
equal to Travis’s Amateur Preludist, price 4s. 6 

TRAVIS’S AMATEUR ORGANIST. In 2 volumes hand- 
somely bound, each 18s. or in 12 single books 3s. each. The great success and 
high patronage bestowed on ‘“ Travis’s Amateur Organist” has caused an inquiry 
for a third volume, which is in a forward state of publication. 

TRAVIS’S AMATEUR ORGANIST. The musical public 
are respectfully solicited to order ‘‘Travis’s Amateur Organist,’”’ as there are 
several imitations. Leoni Lee, 48, Albemarle-street. : é . 

TRAVIS’S AMATEUR ORGANIST is decidedly one of 
the best works ever issued from the musical press.—Vide Musical Review. 

TRAVIS’S INSTRUCTION for the ORGAN and HAR- 


MONIUM, with Progressive Exercises for Pedal Playing.—Price 4s. 


NEW VOCAL MUSIC. 
«A MORAL IS FOUND,” by Thomas Haynes Bayly. 


Price 2s.—Authgr of “‘ The Pilot,’”’—Fear not, but trustin Providence.””—Price 2s. 














“THE LANGUAGE OF THE HEART,” price 2s. By 
the author of ¢ Fairy Visions,” price 2s., and_‘‘ Words of Kindness,” price 2s. 
«THE BRIDE OF THE DANUBE,” price 2s. By 


Fanny Lacy author of the ‘ Cottage and Mill,”’ price 2s. 

ee THE MEDIATOR,” a Sacred Offering, by Fanny Lacy, 
price 2s. Author of “‘ The Sabbath Offerings,” containing “‘ Piety,’ Religion,” 
“Purity” Peace,’ ‘ Meditation,” ‘Supplication,” ‘‘ Welcome,” ‘‘ Sacrifice,” 
«‘ The appeal,” ‘* Lamentation,” ‘‘ Wisdom,’’ ‘ Triumph,’’ price 2s. each. 

“WERE MESSENGERS FROM FAIRY-LAND.” 
Duet for two sopranos, price 2s. 6d. Sung with the most distinguished applause at 
the different concerts. New edition of Sol fa Duet, Singing Lesson, price 2s. 6d. 


NEW DANCE MUSIC FOR THE SEASON. 


THE HARVEST QUEEN POLKA, price 2s. 6d., by 
the Author of the Belle of the West Waltzes, price 3s., beautifully illustrated by 
Brandard ; also as duets, price 4s. : i ; 

LA BELLE MARIAN, Valse Brillante Ecossais, price 
2s. 6d., by the Author of the May Queen Waltzes, price 3s., superbly illustrated by 
Brandard; also as duets, price 4s. ’ i ‘ 

LES BLONDES QUADRILLES, Brillante et Facile, price 
$s., beautifully illustrated ; also as duets, price 3s. ee 

LANIMATION DU BAL, Valses Brilliante. Ilus- 
trated by Brandard, price 3s. Joi x 

LA BELLE BRUNETTE, Polka Brilliante, price 2s. 6d., 
splendidly illustrated by Brandard. 

London : Published by Leoni Lee, 48, Albemarle-strect. 
































836 


SACRED HARMONIC SOCIETY, EXETER HALL. 
/“ONDUCTOR, MR. COSTA.—Q)n Friday, January 13, 1854, 
\) will be again Repeated Handel’s Oratorip, Messiah. . The book of words, with 
Mr. Macfarren’s Analysis, still remains on sile at the offlee, No. 6, in Exeter-hall, 
The next Subscription Concert will take place n Friday, the 20th of January. 


—__——_}____ aa 


wie ce 
DRED HARMONIC SOCIITY, EXETER HALL 
SAGRED HA ' , 
(1ON! YUCTOR, MR. COSTA.—Mahy inquiries having been 
recently made by ladies and gentlemen wishng to take part in the orchestra as 
amateur assistants at the Soviety’s performan\es, the Committee beg leave to 
announce that, following their usual practice, the ames of competent applicantg for 
any vacancies that may arise in the band and choruspre duly registered as received. 
It is requested, however, that it may be particul ‘ly noticed, that as this Society 
does not require that amateurs taking partin the peYormances should become sub- 
scribers, no persons can be admitted without being pre\ously found fully qualified for 
the duties they propose to undertake, and that not alot efficient ability, but strictly 
regular and punctual attendance at r hearsals and corkerts is indispensable on the 
part of all who become connected with the Society’s or c\estra. 
Written applicatious with thig object are requested to \e personally brought to the 
Society’s office,'No. 6, in Exeter Hall, during the rehears{s on Friday evenings, from 


8 to 10 o'clock. \ 
6, Exeter Hall. THOS. \REWER, Hon. Sec. 









SY 


"WEDNESDAY. EVENING CONUERTS, 


XETER HALL.—January 4th, 1854. Gens from Classic 
4 Authors. After which, Popular English Composers. uty Amedei, Miss 










Thirlwall, Miss Clara St. Classe, Miss Chipp, The Misses Brouglhkm, Mr. Augustus 
Braham, Mr. Hill, Mr, Lawler. Soloists—Grand Pianoforte, Mix Rosina Bently; 
Harp, Mdlle. Louise Christine; Horn, Mr. Catchpole. Band—Sewnty Performers. 
Conductor—Herr Meyer Lutz. Stalls, 4s. Reserved Seats, 2s. 6d), Area, Gallery, 
and Platforms, ls. Tickets to be had at at the Hall. 





HUNGARIAN PROMENADE CONCERTS — 


T the Royal-Marionette Theatre, Adelaide Street, West Strand, 

every evening at Hight. Kalozdy’s Hungarian Band, assisted by the brothers 
Distin. Immense attraction for the Holidays. Monday, Jan. 2nd, and during the 
Week, “Jullien’s American Quadrille,’’? the ‘* Cuckoo Galop,” and a variety of 
Selections from the works of the most eminent composers. Songs, Madrigals, and 
Glees, by Mrs. Theodore Distin and the Messrs. Distin. Solos on the Pianoforte, 
by Miss Julia Warman ; and on the Clarionette, by M. Augarde. Dress Stalls, 2s. 6d 
Lower Sialls, ls, 6d. Balconies, ls. Private Boxes, £1 ls. Dress Stalls and 
Private Boxes may be had at all the peincipal Libraries. Afternoon Performance on 
Wednesday and Saturday, at 3 0’c!ock. 





UNDER THE SANCTION OF 


TUE COMMITTEE OF 





ROYAL ACADEMY 


OF MUSIC, 


Just Published, Price 1s.; by Post, 1s, 6d. 


MUSICAL DIRECTORY, 


REGISTER, AND ALMANAC, 


AND 
ROYAL ACADEMY OF MUSIC CALENDAR, 
FOR 1854. 


] N consequence of the difficulty experienced in collecting the 

payments for the First Number, the Publishers have found it necessary to come 
to the determination not to issue the copies for 1854 without pre-payment, either by 
postage-stamps or otherwise. A 

CONTENTS 
1. An Almanac, with dates of great Musical Events, Births and Deaths of notable 
Musical Men, &c, 

m. The Royal Academy of Music Calendar. 
i. A List of Musical Socicties and their doings. 


Iv. ‘he Addresses of Musical Professors, \\ usical Instrument Makers, and Music 
Sellers, throughout the United Kingdom. 





v. 


A Register of New Music, published from Dec. 1, 1852. 


RUDALL, ROSE, AND CARTE 100, NEW BOND STRERT. 
CITY AGENTS—KKtITH, PROWSE, AND CO. a 


THE MUSICAL’ WORLD. 





| SOCIETYOF "BRITISH: MUSICIANS, 
' NINETRENTH SEASON. 


TSH Third and Last Chamber Concert this Season, will take 

place at Erat’s Harp Saloon, on Monday Evening, January 2nd, 1854, at Eight 
o’eloek. Quartet, by C. Steggall, Mus. Doc.; Sonata, Pianoforte and Violin, 
Henry Graves;. Pianoforte Quartet,.C. E. Stephens ; Trio, Harp and two Pianofortes, 
Ries, Executants—Harp, Mr. Trust; Pianoforte, Messrs. W. Dorrell, W. H. 
Holmes, I’. Mellish, C. E. Stephens; Violins, Messrs. Watson, Zerbini, Colchester ; 
Viola, Mr. Weslake ; Violoncello, Mr. Guest. . Vocalists, Miss Messent, Mrs. Noble, 
Mr. Redfearn, and Mr. Ferrari. Accompanyist, Mr. J. T. Cooper. Direetor, Mr. 
H. Graves. Single Tickets, 5s. each. ‘Io be had of James Erat, Esq., Hon. Treasurer, 
23, Berners Street ; and of the principal Musicsellers. 








ORCHESTRAL UNION, 


ONDUCTOR,—Mr. Mellon. Violins—Messrs. Cooper, Doyle, 
Watson, Cusins, Watkins, Newsham. Violas—-Webb, Trust. Violoncel 
Hatton, Reed. Contrabassi—Howell, F. Pratten. Flutes—Pratten, tockstro, 
Oboes—Nichoison, Horton. — Clarinets—Maycock, Owen. Bassoons~ Larkin, 
Waetzig. Horns--C. Harper, Rae. Trumpets—T. Harper, Jones. _ Trombone— 
Winterbottom. Drums -F. Horton. 
The Orchestral Union may be engaged for Concerts in London or the Provinces, 
terms to be known on application to the Honorary Secretary, Mr. Alfred Nicholson, 
6, Upper Norton Street, Portland Road. 


THE ENGLISH GLEE AND MADRIGAL UNION, 


RS. ENDERSOHN, Mrs. Lockey, (late Miss. M. Williams, ) 











M Mr. Lockey, Mr. Hobbs, and Mr. H. Phillips. All communications rélative to 
engagements in town or country, to be made to the Secretary, Kh. Carte, 100, New 
Bondsstreet. 


MADAME AMEDEI, 


‘Of Madame Amedei’s voice it may be said, ‘without hesitation, that since 
Alboni came out at the Royal Italian Opera, a purer, more sa:isfactory, and beautiful 
voire of its class has not been heard.” — The Times, Novy. 24, 1853. 

‘* A finer contralto voice has never been heard; richer in quality, perhaps, than 
any upon record,” — Morning Herald, Nov. 24, 1853. 

‘* She has one of the finest contralto voices we have ever heard, and her style is 
that of 2 highly accomplished musician,’’—Jllustraled London News, Nov. 26, 1853. 

‘+ In the beauty of her contralto voice, she fully rivals Alboni; and her personal 
appearance and energy of declamation inclines us to believe that on the Italian stage 
she is.Alboni's superior.— Zhe Spectator, Vee. 10, 1853. 


THE SONGS SUNG BY THIS EMINENT VOCALIST, ARE 
Lament of the Rose .....ccssccssceese csecceseesseee Praeger. 
O do not‘chide Me.....cccresseseeee seeesereederseeees, Smart, 
Say, my_heart, can this beSlove ......... s+... Wallace. 


Scenes of my youth ......... ... . Benedict. 


Cramer, teale, and Co., 201, Regent-strect, 67, Conduit-street, and 167, North-street 
Brighton. 


MISS ARABELLA GODDARD, 


THE FOLLOWING PIECES PERFORMED BY THIS ACCOMPLISHED 
PIANISTE AT THE LONDON AND PROVINCIAL CONCERTS. 
Sultan’s Grand March, composed by Rossinr. 
Arranged by c.ccceeeeres Benedict. 
Les Faunales Caprice .....:.ssecseseeesetsteceeeees Silas. 
Maritana Fantaisie .........c.cscsccesseeseeees eeeees Wallace. 
Cramer, Beale, and Co., 201, Regent-street, 67, Conduit-strect, and 167, North-street 


Brighton. 





“DAYS PRING,” 


Y LINDSAY“SLOPER, is now ready, price 2s. 6d. 
“This charming Composition bids fair to become even more popular than his 
exquisite picce of ‘‘ The, Water Spray.”— Vide Sfusical Review. 
Published by Campbell, Ransford, and Co., 53, New Bond-street, and may be had 
of all Musiesellers throughout the United Kingdom. 














Printed and ‘Published for the Proprietor, by Micmazr Samvurt Mrens, of No. 3, 
Studley Villas, Studley Road, Clapham Road, in the parish of Lambeth; at 
the office of Myers & Co., 22, Tavistock Street, Covent Garden, in the parish 
of St. Paul, where all communications for the Editor are to be addressed, 
post paid. ‘Yo be lad of G, Purkess, Dean Street, Soho; Allen, Warwick Lane ; 

Vickers, Holywell Street, and at all Booksellers, Saturday, December 3ist, 1836. 














